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AHHOTauuA

CornacHo TeopeTVKO-MeTOAO0NorMYECKoro aHanm3a XapakTepu3yloTCsl OCHOBHble (haKTopbl
(OPMMPOBAHNA  YMEHUIA  CaMOCOBEpLUEHCTBOBaHMS Yy  Oyaylmx yuntenem maTemaTuKu.
O60CHOBBIBAIOTC  NEpCnekTUBHbIE uAen mnoucka nyten OpMMPOBaHMS  MPOdEeCcCMOHanbLHOM
KOMMETEHTHOCTU C TOYKM 3PEHWSI OCO3HAHHOMW, LieneHanpaBneHHOW, NNaHOMEpHON U HenpepbIBHOM
[esiTeNbHOCTW CTYAEHTOB MO COBEPLUEHCTBOBAHUIO MX TEOPETUYECKOW M NPaKTU4ECKON NOAroTOBKY,
CnocobHOCTEN 1 Ka4ecTB, MOTUBOB U LIEHHOCTEN.

Knro4yeeble croea: caMOCOBEpLUEHCTBOBAHWE, CcaMopeanv3auusi, CaMoro3HaHue,
camoakTyanusaumsi, npodeccrMoHanbHas KOMNeTeHTHOCTb.

Summary
According to theoretical and methodological analysis the main factors of forming of skills of
self-improvement at future mathematics teachers are characterized. Some ideas as for professional
competence from the point of view of conscious, purposeful, systematic and continuous activity of
students have been considered.
Key words: self-improvement, self-realization, self-knowledge, self-actualization,
professional competence.

YOK 378.011.3-051:]181°243
1. B. MNMeTbkKo,
KaHauaaT negaroriyHUX Hayk, JOLEeHT
(HauioHanbHwui negarorivyHnii
yHiBepcuTeT iMmeHi M. . JparomaHoBa)

®OPMYBAHHS MPO®ECIAHO OPIEHTOBAHOIO IHLULOMOBHOIO
HABYAINNbHOIO CEPEOOBULLA B YMOBAX YHIBEPCUTETY ANA
CTYOEHTIB CNEUIANBHOCTI “MY3U4YHE MUCTELITBO”
(Ha npuknagi Bipwa Mepi XosiTT “lMaByk i Myxa”)

MoctaHoBKa npo6nemu. [podecinHa cnpsiMoBaHiCTb 3000yBadiB
BULLIOT OCBITU 3i cneujanbHOCTi “My3nyHe MUCTEUTBO” BUHMKIA HE CMIOHTaHHO,
a 'y 3B'sA3Ky 3 TUM, WO Ao BCTyny Y BH3 cTygeHTn oTpyMmyBanu My3uyHy ocBiTy
B MY3WYHWX HaBYasnbHMX 3aknagax npoTarom 5-8 pokiB (HaMEHLLNA TEPMIH
HaBuYaHHs nepegbayaeTbCA B HaBYaHHI PU HA HApPOOHUX |  AyXOBUX
iHCTpyMeHTax) abo B konemkax (monoAwi cneuianictn). Tob6To npodeciviHa
cnpsiMoBaHiCTb 3400yBadiB CTMMyrOBanacs npoTsiroM TpWBanoro 4acy, B
MeXax SKOro He BCi AiMwnn Ao (hiHiwy — oTpuMaHHA atectaTta nNpo cepeHio
MY3M4HY OCBITY ab0 3aKiHYEHHsI HaBYaHHS B MY3UYHOMY KONMEeOXi.

3 wmetol0 3baradeHHs TBOpYOro MOTeHUiany CTygeHTiB MM
Hamaraemocsi ¢hopmyBaTh NPOGECIMHO OPIEHTOBAHE iHLWOMOBHE HaB4arbHe
cepeposuule (MOIHC) B ymoBax yHIBEpCUTETY 3 OrfsiAy Ha Te, Wo AucumniiHa
“lHo3eMHa MoBa” € ODOB’SI3KOBOIO Mif Yac HaBYaHHsS, MOCTA€ aKTyarbHICTb
dopmyBaHHs1 NpodhecinHo opieHToBaHOro iHWoMoBHOro cepegosuia (MOIHC)
B YMOBax yHisepcuteTy [6]. Tomy MeTor cTaTTi BU3HaYeHO hopmyBaHHSA
MOIHC pgna cTyAeHTiB-My3uKaHTiB. BopgHouac, Haronocumo, WO
cneujanbHicte “My3nyHe mucteuTBo” Ha dakynbTeTi mucteuts HIMY imeHi
M.M.OparomaHoBa nepenbavae Taki oAaTKOBI creuianisadii, Sk BUKNagaHHs
aHrnicbkoi mosu Ta “lMemxonoris”.

AHaniz pocnigxeHb i ny6nikauin. ABTOp cTaTTi, pO3rnAs4alun
npodecinHo opieHTOBaHi TexHONOrii HaBYaHHs iHo3emHoi MoBu (IM) sk 3acib
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dopMyBaHHA  MPOMECIAHO  OPIEHTOBAHOrO  iHLLIOMOBHOIO  HaB4aribHOro
cepefjoBvlla B yMoBax YHiBepcuteTy [4] Ha OCHOBI iHTepnpetauii
niHreocTunicTnyHUx 3acobis Bipwa Mepi XoBiTT “MaByk i Myxa” [5], nigTpumye
aymky, BucnoeneHy b. Kputcbkum (npo  “ocBiTHii  mepiaTekct” [7]) i
TpaHcdopmoBaHy npodecopom M. KopHOyxoBMM [0 NiArOTOBKU MY3VKaHTIB,
O A03BONSE po3rnsgatv KynbTypy iHTeprnpetauii B My3WYHO-NeaarorivHin
OCBITi SIK AiSNbHICTb Y 3aCBOEHHI Cyb’ekToM (3000yBayeM OCBITU) Pi3HMX
XYLOXHiX TEKCTIB, | BUCTYNae OCHOBOO NPOECIHOI NiAroToBKM ManbyTHLOro
My3unkaHTa. POpMyBaHHS iHTEprpeTauinHOi KynbTypu CTydeHTa B MY3WYHO-
negaroriyHOMy NPOLECi reHepye WMoro TBOpYY AifnbHICTL — “iHTeprpeuinHe
KyNbTYpOTBOPEHHS, WO $BNSE COOOK CrneumdiyHnii  XyO40XHbO-TBOPUNIA
npouec, pesynbTaToM $KOTO CTae HapPOMKEHHA HOBOro CMuUcHy, LWO
BUSIBMSIETLCA B YCiX CTPYKTYPHUX KOMMOHEHTax (@ He TiNbKW y BMKOHABCbKIN
AinbHOCTI) NPOdecinHOoi AisnbHOCTI BUMTENS My3uku” [2, c. 56-57]. CyTHicTb
iHTepnpeTauinHoi  KynbTypu  3YMOBIIOETLCSH  PO3YMIHHAM  €QHOCTI  SK
nisHaBanbHOI, TaK i TBOPEHHS TBOPYOI AISMbHOCTI, a TakoX crneundidHmx
0ocobnMBoCTel My3n4YHOro MUCTELTBA.

Buknap wmatepiany. binbw getanbHO B MMOWMHI  CKasaHoro
30cepeanmMo Hawy yeary Ha dpopmyBaHHi NOIHC ansa ctyaeHTiB cneuianbHOCTI
“MysunyHe mucTeuTBo” 3a gonomoroto Bipwia Mepi XosiT “INayk i Myxa”.

Mpuknad 1 cnpsAMoBaHWM Ha (OPMYBaHHS MOBMEHHEBUX YMiHb
CTYAEHTIB Yy npoueci BMKOHaHHA 3aBAaHb PenpoayKTUBHOMO Xapakrepy
(HEKOMYHIKaTUBHi,  YMOBHO-KOMYHIKaTUBHi i KOMYyHiKaTVBHI Bnpasu,
iHOMBiQyanbHa ogHOYacHa 3 OMopoK Ha TEKCT, SKi BUKOHYIOTLCHA CTyAeHTamu
nig KoHTponem Buknagaya) [8].

lMpakmuyHa mema: dopmyBaHHsi NOIHC, po3yMiHHsi OCHOBHOIO 3MiCTy
Bipwa “MNayk i Myxa” Ta noro ronosHux obpasis. BupaxeHHs ronoBHux obpasis
BipLwa 3acobamu My3uKu.

lpopecitiHa mema: po3BUTOK MPOMECINHOrO MNoTeHujany CTYAEHTIB,
O3HaNOMINEHHSA CTYAEHTIB 3 My3n4HVMU bopMaMmn Ha MNpuKNagi TBOPYOCTI
B.€pMonbeBoi (CTBOPEHHST KaBep-BepCii My3UYHMX TBOPIB), O3HANOMIEHHS 3
TBOpYocTio Metan-rpynn “Machine Head”, pok-rpynu “Queen”, TpakTyBaHHs
inei Bipwa “Mayk i Myxa” y TBopyocTi 6putaHcekoi pok-rpynu “Rolling Stones”,
PO3BUTOK HABWYOK CaMOCTIMHOI MOLLYKOBOI poBOoTM (TBOPYICTL MiaHiCTKM
B. EpmonbeBoi, igei sipwa “MNayk i Myxa” B My3udHux TBOpax, BiAOMi Momn-
rpynu Ta iH.)

IHcmpykuia: (pobota B komn'toTepHoMy knaci). Read the text of the
poem “The Spider and The Fly”. Cnouatky npeseHTauisi Ta uuTaHHS BipLla
BigbyBaeTbca 3a pgonomorow guktopa [15]. [licna 4oro nponoHyeTbes
npocnyxaTu Wwe pas BipL, ane 3 My3nyHUM CyrnpoBOAOM A0 HbOro y BUKOHAHHI
B. EpmonbeBoi [14].

Ha doHi cTopiHok Gavkun 3 wmantoHkamm Tony DiTerlizzi., wo
neperopTalTbcs 3 TEKCTOM, $SKUA 4uTae AUKTOP, CydacHa YyKpaiHCbka
niaHicTka, naypear MixxHapoaHux npemi, Bika €Epmonbeesa (Hap. 1978, m.KuiB)
BMKOHYye BriacHy aparxupoBky nicHi “Aesthetics of Hate” (“Ectetuka
HeHaBWCTI”) amepukaHcbkoi xeBi-metan rpynu “Machine Head” [14].
3a3Haunmo, WO BMXOBaHKa KWIBCbKOI chopTeniaHHoro Lwkonu B. Epmonbesa
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BijOMa y CBiTi My3UKWU CTBOPEHHSIM i BUKOHAHHSIM KaBep-BepcCil pok i meTarn-
nicerb [10; 11; 13].

AKLEHTYEMO yBary CTYAEHTIB Ha TOMy, LWO niaHiCTka LUIAXoM
3aCBOEHHS XYAOXHLOro TekcTy BipLua “layk i Myxa”, po3yMiHHS NOro ronoBHUX
obpasiB OeMOHCTpye Yy CBOIl TBOpYOCTi “dpeHOMeH MeTagianoridyHocTi”
(baraTopiBHEBY MiKCYO'€KTHY B3aEMOfjl0, O Mae CKrnagHy iepapxidHy
AeTepMiHaLilo i NOPOMKYE HenepepBHY iHTepnpeTaLilo TEKCTOBUX CTPYKTYP Y
Pi3HMX 3HaKOBMX CMUCTeMax K O0CcOGNMBY BMACTMBICTb MYy3WYHOI CBiAOMOCTI
ocobucTocTi. ToMy npeseHToBaHa B.€pmonbeBoio iHTepnpeTauiiHa KynbTypa
MOXe po3rnsgatnucst sk OCOONMBMI  MexaHi3M, SIKUIA OpiEHTYE CTyaeHTa-
My3uKaHTa B HaBYamnbHil JiSNbHOCTI, a ni3Hiwe i B 1Oro MawbyTHIN
NPOMECINHIA  AiANBHOCTI, a TakoX Crnpusie OBOJSIOAIHHIO  HeobXigHMMK
3HAHHAMW, BMiHHAMW, (POPMYBaAHHIO ULIHHICHOI cucTemu, 34aTHOCTI Ao
KpuTepiiB Bigbopy My3n4HOro martepiany, ouiHkM iHpopmaUii, pi3HNX MeToqiB i
PiBHIB Mi3HaHHA My3W4HOI TBOPYOCTi, TOOTO BUCTYNAaTM «AOCWUTb LUMPOKUM
MEeTOO0MNOrYHNM iHCTpyMeHTapiem” [2, c. 58]. Taka cchopmoBaHa
iHTepnpeTauiiHa KynbTypa CTyAeHTa-My3ukaHTa, slka OXOMM0E OCOOUCTICHI
BMAcTMBOCTI, CreuianbHi 3HaHHA Ta BMiHHS, MOXe cTaTu B MawibyTHbOMY
OfHIEI0 3 KIMOYOBUX NPOGECINHMX SKOCTEW, LU0 NPOCTEXYETLCA Ha NpUKNagi
TBOPYOro LWnsxy npodecioHana-my3ukaHTa B. EpmonbeBoi.

Y Komi OKpecrneHoro nmnpuBepae yBary nigxig, 3anpornoHOBaHWi
M. KopHoyxoBUM, [0 BU3HAYEHHS KpuTepiiB negaroriyHoi  AiarHOCTUKM
iHTepnpeTauifHOl KyNbTypu 3 ornagy Ha NpodecinHy KOMMNETEHTHICTb, a caMe:
1) MOTMBaUiHa FOTOBHICTb CTyAeHTa A0 iHTepnpeTauinHoi TBOPYOCTI Y CBOIN
npodpecinHinn - gigneHocTi, 2) obcar i AKicTb NpodecivHMX | 3aranbHMX
rymaHiTapHux 3HaHb, 3) pe3ynbTaTWBHICTb NPOMECINHMX YMiHb (CNyXOBMX,
aHaniTU4HMX, BUKOHABCbKMUX, apTUCTUYHWNX, NeAaroriyHnx, KOMyHiKaTUBHMX), 4)
CTyniHb pO3BUTKY 0COOMCTICHO-NPOdECIHMX sKocTen (uiHHOCHO-
MOTMBALHUX,  MOpanbHWUX,  E€CTETUYHUX,  PedneKCUBHUX,  EMOLIHO-
ncuxonoriyHmx, kpeatmBHux) [3, c. 59]. Cepen napameTpiB cchopmMoOBaHOCTI
iHTepnpeTauinHoi KynbTypu BMOKPEMIIOIOTh NOriKO-KOHCTPYKTUBHUIA
KOMMOHEHT, A€ HaronowyeTbCs Ha BOMOAIHHI 3HAa4yHMM 06’€MOM 3HaHb
3aranbHOrymaHiTapHoro nnaHy (CymixHi Buam mMucteurs, ictopisi, dinocodis,
NCcUXonorisi, iHo3eMHa MoBa Ta iH.).

Y CBOW 4epry, 3pO3yMiTU My3UKYy N NEPeXUTN il eMOLINHUA 3MICT, Lo
3aiKCOBaHO KOMMO3MTOPOM 3a AOMOMOIO BUpasHWX 3acobiB My3UYHOro
MUCTeuTBa, Cryrye BWKOHaBCbKe IHTOHYBaHHSA, sKe  BW3HA4YaeTbCA
Pi3HOMaHITHUMM OCOBNMBOCTSIMU HOTHO-MY3UYHOTO TeKCTy (dhakTypa, Temn,
arorika, AuHamika, Tembp, WTpuxM, apTuKynauis, dpasyBaHHS) i 3yMOBINEHO
XapakTepom My3WM4HOI MOBMW, LLO BUpaXae XyAOXHIN 3MICT My3U4HOro TBOPY,
nNpYYOMy MiaHICTU MOXYTb XyOOXHbO MEPEKOHNMBO MPOIHTOHYBATU MY3UKY
HaMPi3HOMaHITHILLUMK  BMpa3HMMK 3acobamu [1, c. 14-16], a B NMOWWHI
HaLoro po3rnsgy — My3W4HOro TBOpPY, CTBOpPeHoro 3a Bipwem M. XoBiTT
“Ma.yk i Myxa”, cnoyatky rpynoto “Machine Head's”, a nisHiwe — HanucaHun
B. EpmonbeBoto kaBep Ha The Spider and the Fly rpynu Machine Head's
“Aesthetics of hate”. Wo crocyetbcsi poboTn Hag My3uYHUM TBOPOM, SIK
3a3HavaloTb MEeTOAMCTM rpy Ha dopTeniaHo, TO BOHa “MOYMHAETLCH 3
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PO3yMiHHSA XyA0XXHbOro 0Opasy i 3ByKOBOrO ifearny TBOpY B LiflOMy Ta CyTTEBUX
petanen” [9, c. 236], y HawoMy npeameTi po3rnsgy — obpasis Masyka i Myxu.

Kpim TOro, BapTo 3a3HauuTy, Lo “niaHicT Mae cnpasy 3 My3MKOKO Pi3HUX
CTUINbOBUX HaMpPsMKIB, >KaHPOBMX Pi3HOBUAIB, EMOLINHOIO 3MIiCTy, LUO
BiAOMBAETLCSA Ha XapakTepi MOro BUKOHABCLKOro iHTOHyBaHHS” [1, ¢. 19], konu
B KOXHY OKpemy enoxy AOMIHYE Ta Y iHWa MaHepa BUKOHAHHS, EKCrpecis,
€MOL|iINHE HANOBHEHHSI MY3UKK, SKi BU3HAYaloTb Mipy Y BUKOPUCTaHHI BUPa3HNX
3acobiB i 0COBNMBOCTI BUKOHABCLKOO iHTOHYBaHHS.

Pasom 3 Tum, TpebGa BpaxoByBaTu ToW hakT, wo Bika EpmonseBa —
NPeAcTaBHUK Cy4acHOl BiPTYO3HOI TeXHikM dopTeniaHHOro BUMKOHAaBCTBA,
aKTMBHO racTpornoe no ceiTy, npautoe B CLUA i mae cBoto ctopiHky BKoHTakTi,
Pelicbyui. ToMy koxeH, XTO Baxae CTyOeHTiB, MOXe MOCMINKyBaTUCA 3 Heto
npo 1i TBOpYiCTb.

Takox He cnig 3anuwntn 6e3 posrnsagy niceHHy komnosuuito “The
Spider and the Fly” (1965) 6puTaHcbkoi pok-rpynu “The Rolling Stones”, B skl
NPOCTEXYETLCA BMNAUB HA TXHIO TBOPYICTb aMEPUKaAHCLKOI MY3WKU KaHTpi Ta
6nto3y (country-blues), Ha camoMy nNo4aTKy po3BUTKY POK-H-pOITy.

3a TakMx yMOB Ha MPaKTUYHMX 3aHATTAX 3 IM MW BMKOPUCTOBYEMO
IHTepHeT pecypcu (use the following web-sites):

1. Vika Yermolyeva (Buka EpmonbeBa) http://vk.com/vika yermolyeva

2. The Spider and the Fly. Machine Head's “Aesthetics of hate”
arranged and performed by Vika Yermolyeva [Web site]. — Access mode :
https://www.youtube.com/watch?v=MoYB7vZZgQs

3. Machine Head - Aesthetics Of Hate [Web site]. — Access mode :
https://www.youtube.com/watch?v=NWks-8 C9RMs

4. “The Spider and the Fly” (song) “Rolling Stones” [Web site]. — Access
mode : http://en.academic.ru/dic.nsf/enwiki/5929677

5. Buktopusa Epmonbesa — kaBep Metallica "Master of Puppets" (Zurich,
19 cbespans 2011 r.). - Access mode :
https://www.youtube.com/watch?v=Uk49eSWJVTs

Mpuknad 2. BukoHaHHsi BMpaB, CNpPSMOBaHMX Ha MigroToBKY A0
OVCKyCii, siki 3abe3nedvyoTb: hOpMyBaHHsi 34aTHOCTI 4O aprymMeHTauii ToYoK
30py (pro i contra), po3BUTOK HaBUYOK BUOKPEMIIEHHSI MOTPIOHMX pennik,
BU3HAYEHHA KOMYHiKaTUBHMWX dyHKLi BMpa3siB, apryMmeHTyBaHHA
BMCMNOBMNIOBaHb CTYOEHTIB 3@ [AOMNOMOrM MOBJIIEHHEBUX OMNOpP, MPOBEAEHHS
Aianory-guckycii [8, c. 24-25].

lMpakmuy+Ha mema: dopmyBaHHsi [OIHC, 3rpynyBaHHSA TOHOK 30pY pro i
contra Woao npeacTaBneHux 3paskiB My3MyYHOI TBOPYOCTI.

lpogbecitiHa Mema: BAOCKOHANEHHS BMiHHSI iHLUOMOBHOIO CMifiKyBaHHsI
y npocpecinHin cdepi; HaBYUTU B3aemofdii y BUPILLEHHI NPOMecinHOI OLiHKK
TBOPYOCTI MiaHicTkn B. EpmonbeBoi, metan-rpynu “Machine Head” [12], pok-
rpynu “Queen”, pok-rpynu “Rolling Stones” [16].

IHcmpykuia: Work in small groups (3a iHTepecamu). What do you think
about them?

lNpuknaod 3

lMpakmu4yHa mema: 3abe3nevyeHHs aprymMeHTyBaHHS BWCIIOBMHOBaHb
CTYOEHTIB 3a JOMOMOrold MOBMEHHEBUX OMOP 40 AUCKYCIl.
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lMpogpecitiHva Mmema: OPMYyBaHHS  TONEpPaHTHOCTI A0  AYMOK
O[HOKYPCHWUKIB.

IHempykuia: Practise the dialogue in pairs.

a) begin the talk with Viktoriya Yermolyeva by asking what she thinks
about rock music and her piano caver. Do you exclusively play rock songs, or
do you work with other genres? What is your favorite song to play? Your
versions of these songs are very moving, are you getting any proposals
yet? Which song is the most difficult to play for you technically? Any projects
she is currently working on?

Viktoriya Yermolyeva was born in Kiev in 1978. When her parents were
told that Vika — at kindergarten age — had perfect pitch and a talent for music,
there was no going back: Her parents took it seriously, and the natural
consequence seemed to be continued studies at a special music school. That
included competitions, exams, and concert performances requiring utmost
commitment and all the other expectations that go along with that.

Vika reacted to these tensions by listening to ‘the other music,” rock
music in particular, and her choices became heavier and more aggressive as
she continued to broaden her palette. Rock became the “soundtrack,” as she
says, to her “inner reality.” Eventually, she quit her search, and as an escape
created a secret channel, “vkgoeswild,” to let it all hang out, dance, sing, and
improvise without publicly revealing her identify. Very soon, Vika started
making full piano arrangements, and then, with her first Metallica cover, her
web presence began to go viral. Now, her YouTube Channel contains several
hundred videos with rock and metal covers and counts more than 380.000
subscribers.

lpuknad 4

lMpakmu4yHa mMema: HaBYUTU CTYAEHTIB CTBOPIOBATU BRacHi Aianoru-
ONCKYCIT.

lMpogpecitiHa Mema: HaBYMTUCA aHanisyBatu 1 MpeseHTyBaTu
iHdopmaLljto.

IHcmpykuia: Does one of the styles of these bands presented here
appeal to you more than the others? Can you cite reason for your
preferences? Do you believe that your tastes might change in time? If so, what
might cause such a change?

The topic of discussion is: “Music and a poem “The Spider and The
Fly” by M. Howitt”.

Aim: to hold the dialog discussion about music styles of bands, piano
arrangements, cover versions of bands “The Rolling Stones”, “Machine Head”,
“Queen”.

Objectives: 1. Participants should create their own design of the
interpretation the poem “The Spider and The Fly” by M. Howitt in music and
describe it to foreign representatives. 2. Participants should listen carefully to
each other and then discuss the advantages and disadvantages of the project.
3. Participants all together should choose the best project and be ready to
present it to foreign representatives.

lMponoHyemo Taky TemaTtuky Ans npoekTis: “Kpalyi mMy3uyHi kaBepu B

My3uU4HOMY MucTeuTBi”, “Y CBiTi niceHHnx kaBepiB Bikn €pmonbesoi (“MaByk i
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Myxa”)”, “TBopuicte meTan-rpynu “Machine Head”, “MaByk i Myxa” — ogHa 3
nepwumx cnpob rpynu “The Rolling Stones” B kaHTpi-mio3nk” (“The Spider and
The Fly” one of the Stones' earliest attempts at country music”), “I'pyna “The
Rolling Stones” i pok-H-ponn”, “Kpawi heavy metal kasepu”, “Pok-rpyna
“Queen’”.

BucHoBKW. TakvM 4YMHOM, y3aranbHIOHUM BUKNageHi ocobnuBoCTi
dopmyBaHHs NMOIHC B ymoBax yHiBepcuteTy Ans 3006yBadiB BMLLOT OCBITY 3i
cneuianbHocTi “My3nyHe MUCTEUTBO”, 3a3HAYMMO, LIO OKPECMneHi LUsxu
opraHisauii HaB4anbHOro npouecy cnpusitoTe dopmysaHHio NOIHC, a Takox
CTUMYMIOIOTb  PO3BMTOK  TBOPYOro MoTeHuiany ocobuctocTi CcTygeHTa-
My3unkaHTa. Hawi noganblli po3Bigku MW 30cepeanMo Ha po3rnsfi 3paskis
CUMAOHIYHOT MY3UKKW, CTBOPEHMX 3a ctokeToMm Bipwa M. XositT “lMaByk i
Myxa”.
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AHoTauin

3 wMeTol0 oOpMyBaHHSI NPOMECINHO  OPIEHTOBAHOrO  iHLIOMOBHOMO  HaBYanbHOro
cepefoBvLLA B YMOBax yHiBepcuTeTy Ha npuknagi sipwa Mepi XositT “MaByk i Myxa”, aBTopom
PO3rNAHYTO BUKOPUCTAHHSA XyOOXHLOrO TBOPY B MY3WYHilAi TBOPYOCTi YKpaiHCbKOI MiaHiCTkn Bikn
E€pmonbeBoi, 6puTaHcbkoi pok-rpynu “Rolling Stones”, amepukaHckoi xeBi-metan rpynu “Machine
Head".

Knro4oei cnoea: copmyBaHHS NPOMECiNHO OPIEHTOBAHOrO iHLIOMOBHOIO HaB4YanbHOro
cepefoBuLLa, YHIBEPCUTET, CTyAEHTU-My3unkaHT, Mepi XoBiTT, “lMaByk i Myxa”, My3an4He MUCTELTBO.

AHHOTauuA

C uenblo opMUPOBaHUS MPOMECCUMOHANBHO OPUEHTUPOBAHHOW WHOA3LIYHON Cpeabl
oby4eHns B yCnoBMSIX YHMBEpCMTeTa Ha npumepe cTuxoTBopeHuss Mapu XosutT “MMayk n Myxa”
aBTOPOM PacCMOTPEHO  MCMOMb30BaHNE XyAOXXECTBEHHOro MpOM3BEedeHUs B MYy3blKallbHOM
TBOpPYECTBE YKPaMHCKOro nuaHncTkn Bukn Epmonbesoii, GputaHckon pok-rpynnel “Rolling Stones”,
amepuKaHCKoN xaBu-meTan-rpynnel “Machine Head”.

Knroyesble cnoea: dopmupoBaHme nNpodeccMoHanbHO OPUEHTUPOBAHHON WHOSI3bIYHOW
cpepbl 00y4eHNs, YHUBEPCUTET, CTYAeHTbI-MYy3blkaHTbl, Mapu XosuTT, “Mayk n Myxa”, My3blkanbHoe
MCKYCCTBO.

Summary

With the aim of professionally oriented foreign language teaching environment formation in
the terms of university on the example of the poem “The Spider and the Fly’ by Mary Howitt the
author describes the using of the poem in musical works by Ukrainian pianist Vicka Yermolyeva, the
English rock group “The Rolling Stones”, American heavy metal group “Machine Head”.

Key words: formation of professionally oriented foreign language teaching environment,
university, students of Music Art, Mery Howitt, “The Spider and The Fly’, Music Art.

yaK 371
E. I. MonkoBa,
cTapLuuii BUKnagad
(K3 “Banopisbkuii 06nacHUM iHCTUTYT
nicnsagunnomHoi negaroriyHoi oceitn” 30P)

OCOBJIMBOCTI ®OPMYBAHHHA YMPABIIHCBLKOI KYNbTYPU
KEPIBHUKIB NPO®ECINMHO-TEXHIYHUX HABYAIIbHUX 3AKITALIB
Y CACTEMI NICNAQUNIIOMHOI NEQAIOrYHOT OCBITU

AKTyanbHiCTb npobnemu BuU3HA4YaeTbCA noTpebamu CycninbcTBa Yy
BUMNepenXyBasbHii OCBITi 1 NPOdECIAHO-0COOUCTICHOMY PO3BUTKY BaXIMBOI
AN eKOHOMIKM BWUCOKOI YMpPaBriHCbKOI KynbTypu  KepiBHUKIB MpodecinHo-
TEXHIYHMX HaBYanbHux 3aknagis (MTH3), wo 3ymoBneHo Takumu daktopamu:

e LUIBUOKO 3MIHIOBAHOK CTPYKTYpO NoTped cycninbCcTBa B LifOMYy Ta
MOro couianbHUX iHCTUTYTIB;

e TEXHIYHMM NpOrpecoM, WO BWU3HA4Yae HeobXiAHICTb BOMOAIHHS
CKMagHUM KOMMIIEKCOM 3HaHb, YMiHb i HaBMYOK y MPOMECiNHIN i couianbHin
OisANbHOCTI;
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