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AHoTauis

Y crarTi npenctasneHa iHgopmaLis npo po3BUTOK TBOPUMX 3AIGHOCTEN CTYAEHTIB 3a haxom
"XynoxHii robeneH". ABTop aHamiye npouec hopMyBaHHS i akTMBi3aLii TBOpuMx 3pibHoCTel y
npodbeciitHii nigrotoBLj MaitbyTHix haxisLis no robeneHy.
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Summary

The article presents information about development of creative abilities of students in “Artistic
Tapestry” specialty. The author analyses the process of formation and activation of creative abilities
in the professional training of future specialists in the tapestry.

Key words: artistic tapestry, creative abilities development, technique, art textile, manufacture
of the tapestry, professional student training, decorative art.

At the present stage under the existing social conditions in the Republic of Moldova has
been increasing need in a highly creative personality development, its improvement and
transformation. Most effective way in student's development of creative abilities in high school
are arts and crafts, particularly, “artistic tapestry” specialty. One of the education’s main
objectives is a high quality training of qualified specialists in fine and decorative arts field.
Pedagogy is obliged to examine the development of creative abilities of a person, on which
depends the success of the scientific problems resolution, posed by society. Tapestry Art
training influence on the formation of individual as a person with an active lifestyle.

In a study of the formation of the creative imagination, we relied on the works by:
P. Nemov, L. Hozyasheva [6], L. Vygotsky [17], B. Cousin, E. Shorohov, B. Ananiev, A. Luria
etc. P. Jacobson was interested in creative perception development [7, 8].

From the art education theory point of view, aesthetic education and creative
development of the individual was directly or indirectly investigated by many prominent
scientists: Aristotel, Platon, B. Teplov, L. Blaga [2], S. Gorodetsky, O. Abdulina, V. Vanslov [16],
L. Gulyaev [5], E.Kisimisov [9], J.Babanskii, K.Esekkuev, V. Gusev, A.Luria, E.Azhder,
A. Simak [1], E. Gromov [4], E. Ignatiev, V. Koreshkov, M. Skatkin, V. Slastenin, P. Galperin,
V. Vygotsky [17], D. Patrashku, A. Mocrac [11], S. Archangelsky, N. Rostovtsev and others.

The search for innovative solutions and the tradition of hand weaving of art covered in
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the papers: J. Rack, G. Shevchenko [13], E. Postolachi, E. Azhder [1], L. Zhogoli, V. Nelova,
T. Strizhenova, V. Savitskaya, V. Uvarov, A.Uvarova [15], N. Spilotti, W. Morris, M. Wells,
K. Greger and K. Amold, E. Erben, Devitas-Groenige, William Kircher [6].

The value of ornamental art and its introduction as one of the main subjects in the
teaching system for training specialists in the tapestry studied E. Amirgazin, S. Gorodetsky,
A. Firewood, E. Shorohov, S. Sharanutsa, L. Moisey [11], Z. Shofransky, G. Wagner and others.

Also about importance of the development and application of traditional folk ornament
in modern industrial carpet manufacturing and the development of tapestry wrote: |. Marchenko
[10], G. Mardari, E. Postolachi, A. Simak [1], V. Buzela and many others foreign scientists.

The concept of creative “abilities” in pedagogy is quite conditional and relative value. As
a general definition, it is "the individual characteristics of a person are the subjective conditions
for the successful implementation of a certain kind of activity".

In the Philosophical Dictionary the definition of abilities is a "psychological properties of the
individual goveming its behavior and staff conditions of his life". In psychology, the ability to - it's
mental characteristics and personality traits. There are a variety of views on the nature of creativity.

But the real analysis of complex artistic creativity held by scientists and psychologists
shows, says Marchenko |., that abilities are not innate properties of the same individual and is
not inherited in the finished form, they are in development. No doubt, social environment, living
conditions and activities of the individual are decisive factor in the formation and development of
human capabilities. Also, skills development is associated with the mastery of a specific person
accumulated as a result of the mankind's historical development of material and spiritual
cultures. Thus it leads to self-improvement of a person as a whole [10, 23-24].

But it is also scientifically proven position that creative abilities of the individual are a
"fusion" of a natural one and acquired one. It develops based on natural premises and
inclinations. Premises are "anatomical and physiological characteristics of the human nervous
system" (brain structure), caused by heredity, embryonic development, birth conditions and
natural maturation. But psychologists say that you need to take into account physiological
characteristics of the individual as well.

To maximize capabilities realization you would need a favorable social environment,
appropriate education and upbringing, well developed social activity and presence of strong-
willed qualities. It is important to remember that the lack of knowledge or skill a person cannot
be taken as a lack of abilities, but deep knowledge and skills presume mandatory presence of
the abilities. Psychologist Teplov writes a lot about human abilities, considering them as the
ability of individual differences. Skills are divided into common (manifested in all activities) and
special (occur in certain types of activities — art, music, math, etc.). Artistic abilities are the
abilities which are situated in the sphere of human consciousness, and out of it as well [10, p.
34]. Most important thing in development of creative (artistic) skills required in the tapestry
learning process is to learn the basic techniques of weaving and freely use them during the
creative work [10, p. 25-29].

Arts and crafts serve as a favorable opportunity for the manifestation of man’s creative
nature. From a psychological point of view, the main characteristics of creative (artistic) skills
are: artistic imagination and thinking, visual memory, emotional attitude to the
perceived/depicted, volitional qualities (desire). Tapestry manufacture, requires development of
artistic perception and creative thinking. Visual memory, accumulating material life, is the basis
for creative work of the artist.

I. Marchenko concludes that "The totality of the development of creative abilities, their
favorable combination interaction generate talent". Highest quality of a man’s artistic talent is
ingenious (maximum development of creative abilities) [10, 29-32].
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Centuries of experience, traditions, formed by several generations of folk weaver artists
in the handloom field do tapestry original and promising emerging at the present time.

However, the features of the modern Moldavian tapestry and the problems it is facing
did not receive a proper lighting now time in the methodological literature.

In a tapestry learning process you should take into account individual, psycho-
physiological, anatomical and physiological characteristics of a person, which form its character
and features of perception. Schematization stages of the creative and productive process are as
follows: impression of perception, processing experiences material through thoughts, artistic
image formation and finally, direct expression in the art of tapestry.

Following conclusions were made by scientists and teachers in a course of many years
of teaching activities and practical training in the "artistic tapestry" specialty. Most effective is the
following training stage sequence. Students should learn the basic objects of fine and decorative
arts — drawing and painting, the laws of decorative and ornamental composition and the basics
of color science (coloristic), tapestry weaving technology, world’s ornament history, history and
theory of art as a whole, which is a single creative process.

In Chisinau Academy of Fine Arts students on "artistic tapestry" specialty are using
rectangular frames of different sizes for carpet tapestry. To comprehend the "difficult textile
sculpture language" is very important to learn the basics of fine arts (for realization of sketches /
compositions), that was pointed out by multiple scientists. The lack of appropriate knowledge
and skills in the visual arts is an insuperable barrier in the development of creativity and success
in tapestry learning [11, p. 36].

Free use of traditonal and innovative techniques and weaving technology,
development of rich carpet ornament compulsory, deep knowledge of the fundamentals of
drawing and painting, decorative composition laws, leads to the development of creative
individuality, student's personality and his sense of modern trends in art.

Leading role of mastering the basics of textile crafts should be noted. You also need to
pay attention to the study of specific national traditions features of carpet ornament in Moldova
and in other countries. Note that in the last years teachers should put greater emphasis on the
student's independent creative work on "artistic tapestry" specialty. It will also lead to the
disclosure of the creative personality and personal student's growth and ignoring that type of
training can lead to a "blockade" of creativity.

Today many scientists in Moldova and Russia pointed that student's individual characteristics
should be considered in teaching decorative arts to enhance their creative abilities.

Also several factors are highlighted in the research held by P. Jacobson about the
development of the nature of artistic perception and the psychological impact of it on the
spiritual enrichment of the human world:

o The art work quality

o Ability of a person (student) to fully absorb this work [7, p. 66].

Referring to the individual’s history of life, and not to the history of mankind P. Jacobson
reports on a number of different age stages of perception and only one specific age range, when these
works of art (in this case paintings, products of decorative arts) are perceived as such [7, p. 67].

At the children’s stage of creative development and very often and in adult’s stage, we
do not meet the full perception of the works of art of various forms of art, especially fine art,
decorative (we are not talking about music, literature). This is reflected in the fact that more
sophisticated, important works, marked as recognized and unconditional virtues do not interest,
do not affect, and vice versa, weak work from artistic point of view, in fact, counterfeits of art,
produce a lively response and deep emotions [7, c. 70].

P. M. Jacobson concludes that this attitude is due to the lack of general, artistic and
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genuine artistic development. This problem occurs when all the fullness of thoughts, feelings
and intentions laid down by the author is not outlived through the perception of a large work.

Psychologist P. Jacobson writes that a comprehensive human development beneficial
to the formation of his artistic perception, but it only creates the conditions for development, not
development of self perception. V. G. Belinsky stays that "Art does not easy come to anyone
without preparation, without passion, without effort and perseverance in the development of a
sense of elegant in itself”.

The development of artistic perception is characterized by a higher level of
understanding of product design, content, meaning and ideas.

Perception should also be paid to the integrity of the product. A work of art is revealed
to the man in his being, when viewed with great spontaneity, without preconceived ideas and
critical evaluations as could Stanislavsky K give himself directly to the perception of a work of art
(acting), and at the same time to understand its advantages and disadvantages [7, c. 79-80].

In view of these facts, it becomes clear that the attention of the scientists, which for
decades were given to the tasks of knowledge creation’s nature, development of artistic
perception, the development of art in our country and around the world.

A systematic “‘communication” with the art, "thinking" perception of the works, of
course, in the end makes person spiritually richer, make even more to appreciate life and to
assert it in the great good deeds.

For better product understand you need to be an artist, a co-author of the work.
E. Gromov wrote many works about such "co-creation”, admission to the creation of aesthetic
values, the relationship between the author and the audience.

An important stage in the formation of perceptual experience is dating with some
significant work of art.
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YAOCKOHAJIEHHA MOHITOPUHIY NOTOYHOI O PIBHA 3HAHb 3 AUCLIMMITIHU
“AJIbTEPHATUBHA EHEPIETUKA” 3A JOMOMOI OO0 KOMITIOTEPHOI NPOrPAMHU
OPENTEST 2.0

AHoTauis
3anponoHoBaHoO 3AIACHIOBAT MOHITOPUHT 3HaHb CTYAEHTIB 3 AucuMnniHv  “AnbTepHaTuBHa eHepreTuka’ 3
BMKOPUCTaHHSIM koM 'toTepHoi nporpamit OpenTEST 2.0. PoapobnieHo BapiaHTh TeCTOBMX 3aBfaHb.
Kntoyoei cnoea: anbTepHaTVBHA eHepreTUka, TECTyBaHHSI, MOHITOPUHT, koMn'toTepHa nporpama OpenTEST, ouika
3HaHb.
Summary
It is proposed to carry out the monitoring of students' knowledge in discipline "Alternative Energy" with the help of
computer program OpenTEST 2.0. Versions of the test tasks have been worked out.
Keywords: Alternative Energy, testing, monitoring, computer software OpenTEST, assessment of knowledge

MocTaHoBKa NpoGnemMu. Y CyyacHux ymoBax PO3BUTKY TEXHOSONN 3pOCTaE ponib Ta
3HAYEeHHS PiBHA MPOCECIHOI KOMMETEHTHOCTI MpauiBHUKIB. TOMY BaXnMBUM € HE CTiMbKi
BMCOKMI1 PiBEHb JOCTYNY HACENEHHS O OCBITH, CKiNbKW AKICTb OCBITHW, Sika BUMIPIOETLCS B 06CA3I
3000yTUX KOTHITMBHMX HaBMYOK. B3arani HaB4anbHMIA NpoLec BKIoYae B cebe aekinbka eTanis,
cepen sKUx 0cobnmBe MiCLe 3aiMae KOHTPOSb 3HaHb TUX, XTO HaB4aeTbes. OCTaHHIM Yacom
3aMiCTb TPAAMUIAHOTO MOHATTS “KOHTPOMb” yce yacTile CTanmu BUKOPUCTOBYBATW MOHATTS
“MOHITOPUHI". Y mepLuy 4epry, MOHITOPUHT 3HaHb [03BOMSIE BW3HAYUTU DPiBEHb 3aCBOEHHS
MPOCMyXaHoro Matepiany, KpiM TOro, aHarnia pesynbTaTiB MOHITOPUHIY [JO3BONSE CKOPUryBaTy
nojanblumii  MPOLEC HaBYaHHS. [HCTPYMEHTOM TMiABMLLEHHS SKOCTi  OCBITM pasoM i3
peopMyBaHHSM 3MICTy OCBITW BUCTYNae TakoX MOAEpHisalis 3acobiB  npoBeneHHs
MOHITOPUHTY PiBHS 3aCBOEHHS MaTepiarny.

BaxnuBe 3HaueHHs TakoX Mae MPOLEC OLHIOBAHHS 3HaHb CTYAEHTa, OCKIMbKM
HalyacTilwe BiH HOCUTb CyD'€KTMBHWI XapakTep, KpiM Toro, notpebye uMmanux BUTpaT yacy.
Cy0'eKTUBHICTb OLIIHKM 3HaHb MOB'I3aHa MEBHOK MIPOK 3 HEAOCTATHLOKW PO3PODKOK METOMIB
KOHTpOMIO cuctemu 3HaHb [1]. OG'EKTMBHWA e Miaxin nonsrae B TOMY, WO ANS BUSIBNEHHS
HasBHOCTi 3HaHb 3aBXOW BWKOPUCTOBYETLCH afeKBaTHWM iHCTpymeHT. CyyacHa meToauka
MPOMOHYE TECT K iHCTPYMEHT BUMIPIOBAHHS PIBHS 3HaHb, 33 AOMOMOTOH SKOr0 MOXHA HE TiNbKi
BUSBMTU SKICTb HABYAHHS!, ane i ONTUManbHO YNPaBnsATI HaBYarbHUM NpoLecoM B3arani [2].

TecTyBaHHS € OfHi€t0 3 iHHOBALHUX DOPM iHCHOPMATU3OBAHOI CUCTEMM OCBITH, SiKa
30BCIM HEJAaBHO, Yy MOPIBHSAHHI i3 3aKOPAOHHWMM HaBYamnbHUMKM 3aknagamy, mnovana
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