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ABSTRACT

The dynamic system «collaboration: school + museumy is represented in the
article. The intersection ways of activity of two institutions as school and museum are
analyzed. The principles and forms of work are clearly defined. It is concentrated on the five
ways of activities which provide developing basic competencies of students by means
using the exhibition materials of Local history museum in the educational school process.

The examples of introduction of modern teaching means, projects, technologies
that promote improvement of educational process, reflect the professional growth of
teacher’s pedagogical skills are given in this article.

The systemic work, motivation, practical orientation of each direction of activity,
examples of school teachers’ experience deserves attention. In particular the improvement
of interaction, communication in the direction of work which began under the influence of
spreading the new trend in the museum work is noted as participation culture.

Everyone who shares the philosophy of inclusion understands that a person
cannot be separated from society because of special feature of development,
physical, organizational barriers. It is useful the experience of mastering the modern
information about effective project activities with children that have special educational
needs, the cooperation with the Local history Museum, the creation of a positive
emotional background, opportunities for harmonious coexistence of a «special» child
in a social environment.

It is demonstrably improved that cooperation with the History Museum widens
and extends the intellectual and emotional experience of students, provides the
principle of continuity in relationships of a school with a kindergarten.

The tested materials of ecological direction can be used by teachers in terms
of implementation the conception of the New Ukrainian School for the purpose of
achieving mandatory learning outcomes by learners in a natural science education,
implementation of educational principles of partnership, the creation of conductive
conditions for the development and self-improvement of a competent personality, the
education of a museum culture as an integral part for formation of the general culture
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of a person.
Key words: dynamic system, museum work, participation culture,
collaboration, basic competencies.

MoctaHoBKa npo6neMu. Y cCy4aCHWX YMOBaX  pPO3LLUMPEHHS
iHHOBALMHOro NONs AiSNbHOCTI LLKONW A03BONSE YKpinmtoBaTh No3uuii cTparerii
PO3BUTKY, OCOBUCTICHO-AIANbHICHOI NapagurMm, Oe KOMMETEHTHICHWIA niaxia €
OOHUM i3 YnHHUKIB. Came AisanbHICHUIA BUMIP CNpUsie NMIOAWHI iHTerpyBaTuch y
LLMPOKWI CBITOBWI COLLIOKYIIbTYPHWUIA KOHTEKCT.

Y UbOMy MpOUECI 3HaXOO4ATbCS LUMAXU NEPEeTUHY AISNbHOCTI TakMx
OBOX iHCTUTYLIN, SK wkona i my3en. Mysen, 3a Bu3HadeHHsM MixHapogHoi
pagu my3eiB (ICOM), — ue HenpmbyTKOBa MOCTIMHO Aitoda iHCTUTYLS, sika
CNYXWUTb CYCMiNbCTBY Ta MOro po3BUTKOBI i Ans Uboro 30upae, 36epirae,
Jocnigpkye, nonynspusdye Ta EKCnoHye MaTtepianbHy i HemartepianbHy
cnaglwuHy JIOACTBa, a TakoX OO’€eKTM [OBKINNS 3 METOH BUBYEHHS,
HaBYaHHSA Ta ANs eCTeTMYHOro 3ag0BoNeHHs [4, 23].

AHania ocHOBHMX pocnigXeHb i nyonikauin. Lle B MuHynomy
CTONITTi NpuBepTanaca ysara 40 MOXIMBOCTEN B3aemofii My3ero i LKonm
(O.T. BaHcnoea, A. K. JlomyHoBa, E. A.lNaBntoyeHko, 1985), petanbHO
aHanisyBanucsa cknagHukm MysenHoi negaroriku (I..MeseHueBa,1980). B
ymoBax PO3LUNPEHHS iHbopmauiiHOro  NpocTopy  3aCTOCYBaHHS
My3ee3HaBcTBa B 3aknagi ocsitm (A. Foposuin, 2011) He BTpaTwno
aktyanbHocTi. CyyacHi fisdi My3enmHOi crpaBu HaBoAATb MpWKNaau
yyacHuUbkux npaktuk y myseax (KO. [pybiHa, J1. Mopososa, T. Mununuyk,
2016), HAaOYHO MEpPeKOoHYHTb, WO My3en Biakputun ans Bcix (€. CuHbOBa,
K. MakapoBa,2019).

BugineHHsA HeBupiweHnx npobnem. [yHawmika nogjn HanawToBye Ha
FOTOBHICTb [0 CMNPUAHATTS HOBUX HanpsiMKIB LOianbHOCTI. [ns npauiBHUKIB
LLKONM YTPYOHEHHS BUKITUKaIOTb, 3 0AHOro BOKy, HedoCTaTHE BOMOAIHHA a3amu
My3enHOI negarorikv, 3 iHWoro 60Ky — yMOBM BUMaralwTb Bif My3eWHMX
NpaLiBHVKIB MPOABMAATA THYYKICTb Y 30BHILLHIA KOMYHiKaLii, W06, sk BOHW cami
3a3HayaloTb, YCi Biodynu, WO «My3el — Micle, e XuBe NaM'aTb KpaiHu, a He
Micue, ie MO TEMHMX KyTKax XOBaloTbCs TiHi 3abyTux npeakiBy.

Mpuknagn cMCTeMHO-ANHAMIYHOTO MUCTIEHHS 3aBXAN aKTyarbHi.

MeTa. YpaxyBaHHA 3acag My3elHOI nefarorikv, CyYacHUX BUMOT
cy6’ekT-cyb’eKTHOrO LUKINBHOTO cepenoBuLLia, TOOTO Negaroriku napTHepcTBa
B po36ynoBi HoBOI ykpaiHCbKOI LLKONu, 30nwkye, [03BONAE po3rnaaartu ix
CKragHuKamu mogeni AuHaMiyvHoi cuctemu-cnienpadi «LLkona + My3seny».

Y 3asHayeHin cucTeMi negaroridHUA | YYHIBCbKUM  KOMEKTUBK
3aranbHOOCBITHLOI Wwkorm | — Il ctyneHiB Ne 32 m. XXutommpa 3Hannm
MOXIMBICTb OCHOPMUTU TaKy CriBMpaLo NPOEKTOM «3acTOCyBaHHS BUCTaBKOBUX
mMaTepianiB KpaesHaB4Oro My3eto B OCBITHbOMY MPOLECH LLKONNY.

Hawa pgisnbHicTb nignopsakoBaHa Takii MeTi: YpPi3HOMaHITHIOBaHHS
OCBITHLOrO CEpeNoBMLLA, O3HAWMOMITEHHA 3 OCODNMBOCTAMU  My3EAHOT
crpaBu; PO3LUMPEHHS IHTENEeKTyanbHUX MOXMIMBOCTEN, EMOLINHOro Jocsigy
WKONspiB; OpPMyBaHHA HaBWMYOK NpPegMETHOro GayeHHsl, PO3BUTOK
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CNOCTEPEXMMBOCTI, yBaru, ysasu, NepekoHaHb Y4YHiB; BNAVB Ha OPMyBaHHS
iCTOpPMYHOI CBIAOMOCTI, MATPiOTU3My, €KOMOriYHOT KynbTypWn, €CTETUYHOro
CTaBMEHHSA 00 SABULL XWUTTH, AO CUCTEMW LIHHOCTEN, nam’saToK, My3elHOoro
npegMeTy; BUXOBaHHA My3eMHOI KynbTypu $SK YacTUHW  POpMyBaHHS
3aranbHOI KynbTypu NOANHW.

Kepyemocs npyHUmMnamu: HayKoBIiCTb; OiarHOCTUYHICTb; CUCTEMHICTb;
HaCTYNHICTb; AOCTYMNHICTb; AndepeHuiauis; iIHHOBaLUINHICTb.

3acTocoByemMO hopmun poboTu: EKCKYpCil; nepecyBHi
POTOAOKYMEHTanbHi  BUCTaBKW; Nekujii 3 eneMeHTamum npobnemHoro
HaBYaHHS; NPOEKTUBHA  AiSANbHICTb;  KOHCYMbTauii  WOAO  MiArOTOBKU
KOHKYPCHUX, HayKOBO-AOCHIAHNLLbKMX poGiT nig erinoto MAH; kBecTu, posboBi
irpw, BIKTOPUHK; 3aHATTHA B hoHOAxX My3€to; BUCTABKU AUTAYMX POBIT.

Buknag ocHoBHOro Mmarepiany. Yxe nepuli Kpoku poboTn Hag
NPOEKTOM BUSIBUNW TaKi HaNPsIMKX OisiNIbHOCTI:

Hanpsimok 1: HaykoBO-nonynapHuin, 4OCNIOHULUBbKUIA, Kpae3HaBUYNIA.

Hanpsamok 2: kapTvHU XyAOXHbLOI ranepei «3aroBopumnu iHO3eMHO
MOBOO».

Hanpsmok 3: po6oTa 3 gitbMu, Ski MatoTb 0COOMNMBI OCBITHI MOTpeOM:

3.1. — «TopkaTtuncs moxHal» (NopyLLEHHs 30pY);
32. — «Tn He oguvH, TM ocobnuBuny (iHTenekTyanbHa

He[oCTaTHICTb).

Hanpsimok 4: ekonoriyHnin. HoBa ykpaiHcbka Lwkona — «$ gocnigpxkyo
CBiT».

Hanpsamok 5: myseliHe HaBYaHHS
I

JIHHAMIYHA CHCTeMA -
cmipnpang «Illkomxa +
Mysei»

3acTocyBaHHA
BHCTABKOBHX
MaTtepiafiB
KPA€3HABYOTO MY3e10
B OCBITHLOMY HIponeci

Cxema 1. Mogenb aMHamMmiuHoOi cuctemu-cniBnpadi «Lkona +
Myzei»
Hanpsimok 1: HayKoBO-nonynspHWUM, AOCHIAHULBKUIA, KpaE3HABYUN.
Martepianu Luboro HanpsAMKy y3aranbHeHO Yy opMi MiHi-MPOEKTY.
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Tun npoekTy: TBOPUNUIA, iIHPOpMaLLIAHUA.

MpeameT: MOBHO-NiITEPaTYpPHi, MUCTELILKI NPeaMeTH.

MnaHoBaHWi pe3ynbTaT: CTBOPEHHS | 3aXMCT NPOEKTY.

MeTa: cnpusaTi po3BUTKY iHiLiaTUBM | KpeaTMBHOCTI neparora,
OpMyBaHHIO  iHTeneKkTyanbHWX, CcrneuianbHWX |  3aranbHOKYMbTYPHUX
KOMMETEHTHOCTEW, MPakTUYHOMY 3aCTOCYBaHHIO MiXNpeaMeTHUX 3B's3KiB,
npouecy iHTerpadii, po3BUTKY HaBWMYOK MNapTHEPCTBA, YOOCKOHaroBaTy
BMiHHA OTPUMYBaTW i BUMKOPWUCTOBYBATU iH(DOPMALlO, PO3BUMBaTU HaBWUYKM
CaMOCTIHOrO MriaHyBaHHS, CAMOOCBITW, KOMYHIKabenbHOCTi.

YyacHukn: BuuTeni 3apybixHoi niTepaTypu, YKpaiHCbKOI MOBM,
aHrnincekoi mosu, yyHi 9, 10 knacis.

HaBuyanbHe o6nagHaHHA: BWCTaBKOBI MaTepianu, doTorpadii,
TEKCTU cTaTen.

Yac pob6oTu: BNpoaoBX POKY.

Tun rpynu: pisHopiBHEBe 06'€gHaHHSA  HayKOBO-Mi3HaBanbHOro,
ryMaHiTapHOro, eKOsoriYHOro CrnpsiMyBaHHS.

POBOTA HAL NMPOEKTOM:

1. AHani3 npobnemm.

2. YcBinomneHHsi Ta BUSHAaY€HHS METU NMPOEKTY.

3. Po3po6ka koHUenuii NPOEKTY, NraHy NOro 34iNCHeHHS.

4. KoHKpeTHa npakTU4Ha AifAnbHICTb WOoA0 Moro peanisawii:

v'BiABiQyBaHHS BYMTENSIMU | YYHSIMM BWCTABOK Y Kpae3HaBYOMY
Mmy3ei;

v 06MiH BpaXXeHHAMY;

v'HanuncaHHsa ctaTen;

v'0BroBOpEHHs 3MiCTy cTaTen;

v'poboTa Hag nepeknagoM aHrnincbKo MoBok cTaTTi «MoHonor y
doTtorpagisx (A Photo Monologue)»;

v/ po3gpyKoBYBaHHA  Mmartepianis, doTorpadyBaHHs  parmMeHTiB
€eKCrno3uuin, pekrnamyBaHHs 3pobrneHoro.

5. lNpepcTtaBneHHA NPOEKTY.

3acigaHHst 3aCTyMHUKIB AUPEKTOPIB 3 BUXOBHOI pobOTH LLKIN MicTa Ha
6asi kpae3HaB4Oro My3eto:

- BUCTYNM Yy4yacHWKa MPOEKTY — MPeAcTaBneHHs, aHania craTen-
BpaXeHb Bi4 BiABiQyBaHHA BUCTABOK 3 MpWKNagaMyM MPakTUHHOro
3aCTOCYBaHHS BWCTABKOBMX MaTepianiB KpaesHaB4YOro My3elo BYMTENSIMM
LLKOMM Ha YpPOKax aHrmincbKoi MOBW, MUCTELTBA, reorpadii.

6. Miacymok, peconekcisa.

PE3YJIbTATN POBOTU HAL NMPOEKTOM:

1. TMy6nikauii:

€neHiHa €.I. MoHoror y dhotorpadisix. 2Kutommpy — 1135. Haykosuii
36ipHMK «Benvka BonuHb». Matepiann BceykpaiHCbkoi HayKoBO-Kpae3HaByol
KoHdpepeHuii (PKutommp, 27-28 BepecHss 2019 p.). Bun.59/ Ynopsg. M.C.
CkaBpoHcbkuii — Bepgndis: @Ol MenbHuk M.B., 2019. 520 c., C. 158.

E€neHiHa €.I'. BekTtop ntogaHocTi. Tam camo, C. 168.
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E€neHriHa €.I". Mornsg Ha «BiTep 3 aHTM4YHOCTI». Tam camo, C. 195.

2. lepexknap aHrnincekolo Moot  ctaTti  «MoHonor y
doTorpadgisix (A Photo Monologue)»:

- NUCTYBaHHs 3 noconbcTBoM ABcTpanii B Kuesi;

- BUKOPWCTaHHA OpyKOBaHUX MaTepianis i3 dpoTorpadismmu Ha ypokax
aHrnincekoi  MoBW, reorpadpii 32  Temamy  «AHITIOMOBHI  KpaiHUy,
«ABcTpanisa», «AHTapkTMaa», Ha ypokax MucTteutBa «XyOOXHMKM HaLLoro
Kpato».

3. [MonoBHEHHs iHpopMaLIIHOrO MPOCTOPY KPaAE3HaBYOro My3eto.

HanpsamoKk 2: kapTWUHW XyAOXHbLOI ranepei Kpae3HaByoro Mysero
«3aroBopunM» iHO3EMHOK MOBOIO.

MerTa:

® 03HaNOMIEHHS 3 0CcobnmMBOCTAMM KapTUHHOI ranepei
Kutommpcbkoro o6racHoro kpaeaHaB4oro My3eto;

e NOrNMGNeHHA 3HaHb NPO XapakTepHi 0coGnMBOCTI MUCTeLTBa,
3axigHoesponencbkoro xusonucy XVI — noyatky XX CT., npegcraBneHnx y
KapTWHHIN ranepet;

® [OTOBHICTb PO3B’A3yBaTM NpobnemMun i3 3acTOCyBaHHSAM LOCBIAY
HaBYarnbHOI AiGMNbHOCTI, Y ChiBnpaui 3 Kpaes3HaB4MM My3€EM Ha Mpuknagi
peanisauii HaBMYOK nepeknagaubKoi AiAnbHOCTI, HabyTux Ha ypokax y
LLUKONi;

® YMiHHSA MpauoBaTh B KOMaHAI;

® BUXOBAHHA MY3eMHOI KynbTypu SK CKNagoBoi  (DOPMyBaHHS
3aranbHOI KynbTypu NOANHY;

e 3abe3ne4yeHHs iHHOBALIVHUX MiOXOA4iB Yy BMKOPUCTaHHI ¢opM i
MeToAiB poboT ANd niaBULLIEHHSA hax0BOi MaNCTEPHOCTI Neaaroris.

Hanpsamok po6oTu BUHUK Mig BMSMBOM MOLUMPEHHS HOBOI TEHAEHLT B
My3€erHin crpaBi, $Kka 3as3Ha4yaeTbCA $K KynbTypa yyacti. My3sen
3anuLIaeTbCa Ha CBOTX MO3ULiSAX, ane BOOCKOHANMOETLCA B3aemMofis, aianor
3 BigBigyBayeM. KapTuHHa ranepes — neprivHa KpaesHaB4yoro Mys3ero
Xutomupa. Ti akTMBHO BIABIAYIOTH HE TiMbKW XUTeMi HaLoi KpaiHw, a i
36iNbLUYETHCA KiMbKICTb FOCTEN-IHO3EMLUIB, Y SKUX BUHUKAIOTb YCKIALHEHHS:
He MOXYTb MPOYUTaTN Ha3BW NobadeHnx KapTuH, Bpakye nepeknazis TEKCTIB
nopyu i3 NonoTHamMmu TBOPIB.

Tomy Myseri MpOOOBXMB Aianor 3 BuKIagadaMu aHrmincbKoi MOBU
Hawoi wkonu. Yuuteni O. Agamosuy i O. Cavyk nmigTpumanu CycninbHy
iHiLiaTUBY 3rogunucs nepeknacTy aHrmiicbKol MOBOK HasBW KapTUH
ranepei. [o ui€ei gianbHOCTI 3any4yeHi W y4Hi wkonu. ChinbHOTBOPYICTE Y
pi3HOMY OCBITHLOMY CepefoBULLI, PI3HOMaHITHUX CuTyauisx cTBoptoBana
YMOBUW ANns POPMYBaHHS KIOYOBUX KOMMETEHTHOCTEN, 3MiHioBana AocCBig
3000yBayiB OCBiTW, MOTMBYBara iXHE CTaBMEHHS A0 HaB4YaHHS, 3HaHb, YMiHb.

BukopucTaHHs iHHOBaUiMHMX nigxodiB y BuOOpi dopm i meToais
pobOoTH CNpusAno NiaABULLEHHIO haxoBoi MancTepHocTi neaaroris. Lli Buuteni
— QaKTMBHI Y4YaCHUKW KOHKYPCIiB Mepeknagaubkoi ManCTepHOCTi, a Y4Hi
LLLOPOKY CTalTb Npu3epammn TBOPYMX 3maraHb. [NpakTmyHa BMOTMBOBAaHICTb
dakynbTaTMBHUX 3aHATL Aana Taki pedynbTaTi (dparMeHT):
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BaccaHo genb Npanna 1566- BeHeuis
1621
IxeponaHo baccaHo
MopTpeT OxoBaHHi PpaHyecko Carpeno
(1571-1620)
.o

Bassano del Grapa 1566- Venice 1621
Gerolamo Bassano
Portrait of Giovanni Francesco Sagredo
Oil on panel

ITanincbkuin xynoxHuk XVI cT.
MoknagaHHs B TpyHy 3a rpastopoto 1470-
X pp.

Anppea MaHTeHbi
n.,o

An Italian artist XVI century
Laying into a coffin
By the Andrea Mantegna'’s engraving,
1470
Oil on canvas

[xynio KapnioHi Beneuis, 1613-1678,
BiveHua
Cyn uapst Migaca
n.,o

Giulio Carpioni Venice, 1613-1678,
Vicenza
Tsar Miolas’s trial
Qil on canvas

Ixynio KapnioHi BeHeuisa, 1613-1678,
BiveHua JesHipa, Mepakn Ta KeHTaBp
Hecc
n.,o

Giulio Carpioni
Venice, 1613-1678, Vicenza
Deianira, Heracles and Centaur Nessus
Qil on canvas

Ixynio KapnioHi BeHeuisa, 1613-1678,
BiyeHua
Mepkypini Ta Apryc
n.,o

Guilio Carpioni
Venice, 1613-1678, Vicenza
Mercury and Argus
Oil on canvas

KynbTypa ydyacTi [1, 89], 6a3youncb Ha iHTEPaAKTUBHOCTI, BiAKpUBae

rnepcrnekTMen  ons
BiOBiAyBaYamm.

My3eto,

Hagae

HOBI MOXINMBOCTI B3aemopji 3

Hanpsmok 3: po6oTa 3 giTbMu, Ski MatoTb 0COOMBI OCBITHI MOTPeOU:
3.1. «TopkaTncs moxHa!» (MopyLUEHHS 30py),

3.2. «Tn He
He[oCTaTHICTb).
MerTa:

OAMVH,

ocobnuBun»  (iHTenekTyanbHa

® OBOMOiHHS Cy4yacHO iHdOpMaUiel Npo edEeKTUBHI  HanpsMKn
NMPOEKTHOI OiANbHOCTI 3 AiTbMK, SKi MaloTb OCOGNMBI OCBITHI NOTpedbu B
paMkax criBnpauj 3 Kpae3HaB4YMM My3€EM;

e O3HANOMIIEHHS 3 NiTepaTypol Mpo AOCBi4 poboTu 3 AiTbMU, SKi
MatoTb NMOPYLUEHHS 30py;

e O3HANOMIIEHHS 3 NiTepaTypol Mpo AOCBiA pobOTWM 3 AOiTbMU, SKi
MatoTb iHTEMNEKTyanbHy HEAOCTATHICTb;

® MPOAOBXEHHSA pPobOTM Hap CTBOPEHHSM MO3UTMBHOIO EMOLIHOIo
(POHY, MOXMMBOCTEN FAPMOHINHOIO CMiBiCHYBaHHS «OCODNMBOI» OUTUHU B
CYCNiflbHOMY OTOY€EHHI.

Y wkoni dyHKUioHye 15 knaciB, 3 HUX — 7 iHKIO3UBHUX, cepeq 400
Yy4YHiB HaB4yatoTbca 13 pgiterr 3 ocobnuBMMUM OCBITHIMM noTpebamu 3a
YyoTmpma Ho3oororisiMy. Cnupatounce Ha HopmaTuBHY 6a3y, YneHn KoMaHam
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cynpoBofy 3abe3nevyloTb BUKOHAHHS Mporpam iHAMBIOYanbHOIO PO3BUTKY
KOXHOI OUTUHWN.

MocCTiMHUM € KOHTaKT 3 npauisHnkamu 2-ro IPL.

Bueuaemo poceig poboTv 3 AiTbMM, Siki MalTb OCOGNMBI OCBITHI
noTpebu. Hanpuknag, onpauboBaHO 3MiCT fiTepatypu, HagaHoi baTbesoto
A.Jl1., 3aBigytoyoto iHopmauiiHO-BUCTaBKOBMM Bigdinom >KMToMupceKoro
obnacHoro KpaesHaB4Yoro My3ew. 3 Yy4uMTens MU iHKMH3MBHMX KNacis,
30Kpema, 3 acuCTeHTamu BYMTENiB OnpauboBaHO TaKy niTepatypy B
nigposginax 3.1. «Topkatuca MoxHa!» (nopyweHHs 3opy), 3.2. «Tu He
OAWH, TM ocobnuBumn» (IH):

CuHboBa €., MakapoBa K. Mysei, Bigkputuii ans scix. KyneTypa 6e3
obmexeHb. MeToauuHi pekomeHAauii wogo cdopM poboTn My3erHux Ta
KyNbTypPHO-MUCTELLKMX YCTAHOB i3 BiABidyBadYamn 3 MOPYLUEHHAM 30py.
Brnaroginnun goHa «Mucteubkuii ApceHany, Knis, 2019.

ManHa Pyawuk, Jlogmuna KpaeueHko, KpuctuHa XonogHuubka. Mysen
rypTye: apT-TepaneBTU4YHI Cecii B My3eMHOMYy npocTopi Ansa po3bynosu
MikpocoLjiymy ocobu 3 iHTenekTyanbHOK HEOOCTaTHICTIO: MPaKTUYHUN
nocibHuk.- K.: HauionanbHuii myseni mucteuts im. BorgaHa Ta Bapsapu
XaHeHkiB, BIO «Koaniuis», 2014.- 48 c. Y ueHTpi yBarm 6ynu:
OaraTo3HaYHICTb MOHATTA «OOTMKY»; AOTUKOBI O3HAKM KOMbOPIB; anroputm
ornsady KapTuUHW;, apT-Tepania — npuknag 36anaHcoBaHWMX B3aEMUH MixkK
«0COBNMBOIO» MHOAUHOIO | CYCMiNbLCTBOM.

Y MixkHapogHuin geHb nogen 3 iHBanigHICTIO Y4YHi 3 iHKMHO3MBHUX
Knacis 3HoBy nobysanu B KpaesHaBuoMy Mysei. Moro npauisHukn uikaso
NpOBEenu eKCcKypcito B eTHorpadiyHoMy Bigdini.

Hanpsaimok 4: ekonoriyHuin: HoBa ykpaiHCbka Lwkona — «$ gocnigpKyo
CBIT».

MeTa: po3wWwMpeHHs ysiBNeHb MpPO MpUpOAy; CTBOPEHHS YMOB AnA
HabyTTs OOCBigy OOCHIMKEHHS MPUPOAWN, CNOCTEPEXEHHS 3@ HABKOJULLHIM
CBIiTOM, OTPMMaHHSA pafocCTi Big Mi3HAHHA NPUPOAW, EKCNEPUMEHTYBaHHS Ta
CTBOPEHHHA HaBYyanbHMX MOAENeNn, OornpauloBaHHA Ta cucTemMartusauis
iHdbopmaLii NpPUpPOAHMYOro 3MICTy, OTPMMAaHOi 3 AOCTYMHUX [Kepen, Ta
npeacTaBneHHs i y pisHuX popmax; yCBIOOMIEHHS pO3MaiTTs MpPUPOaMW,
B3aEMO3B'A3KiB ii 00’eKTiB Ta sIBWLY, BiAMoOBiJanbHa MoOBeAiHKa y Mpupo;;
NnoeaHaHHA HOBOro AOCBIAY 3 HabyTuM paHille i TBopYe MOro BUKOPUCTaHHS
ONns po3B’A3aHHsA npobnem npupoaHuyoro xapakrtepy [5, 20 — 22].

Kepytouncb nonoxeHHsamn [epxaBHOro CcTaHoapTy MOYaTKOBOI
ocBiTU [5, 7], 3 METO [OOCArHEHHs OOOB'A3KOBUX pe3ynbTaTiB HaBYaHHSA
3006yBadviB OCBITM B MPUPOOHWMIN OCBITHIM ranysi negaroramu  LLUKOMW
CTBOPIOKOTECS  YMOBU ANst  POPMYBaHHSA  KIMHOYOBUX KOMMETEHTHOCTEN.
Mpuknagamn Takoi pobotn cnyryloTe Aocsig  ydntenis  O.B.BHyk,
B.B.Xunbuyk (4-i knacn) — guaaktuiHuin nocibHuk «Keectnangia B HYL»,
I.I.€ppbomeHko (2-6 knmac) — npoekt «[lpupoga pigHoro kpatoy», P.l.
MoctepHak (1-a knac) — paHkoBa 3ycTpidy «HAk ©Gepertm Boay?», |.O.
AbpamoBoi (2-a knac) — «fk TBapuHWU rOTYTbCA A0 3UMK» (IHTEPaKTUBHI
dopmu, metogu). CniBnpaus 3 KpaesHaBYMM My3eeM nornubnioe i
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PO3LWKMPIOE IHTEMEKTyanbHUA Ta eMOLiHWI AOCBiA4 WKonsapis, 3abesnevye
MPUHUMN HAacTYNHOCTI y 3B'A3Kax LUKONW 3 OUTAYMM CagkoM. YuuTenbka
Gionorii P.€.CtenaHyeHKo npoBena ekckypcito 3 BuxoaHusamu [H3 Ne 6 3a
maTepianamv nepecyBHOI BWCTaBKM Kpae3HaByoro Mmyseto «[lpupoaa
YKnTommpcbkoi ob6nacTi», sika 3Haxogunacs B LUKOSi.

Hanpsamok 5: myseliHe HaBYaHHs.

MerTa:

o 3a6e3ne4eHHs BiABIAMH My3€et0 Ha 3aMOBIIEHHS;

e NPEACTaBMNEHHA  HaB4yanbHOro  MaTepiany Ta  [OAaTKOBOI
iHdbopmaUii ANs BUKOPUCTaHHA B LLKOMI NiCnsA BiABIAWH My3€lo;

e YOCKOHANeHHs BMiHb Bigbopy noTpibHOI iHbopMmaLii i nepegadi i
CBOIMW CrnoBamu;

® 3aCTOCYBaHHSA HaBYanbHOro Martepiany B HOBIW cuTyauii Aans
BUpiLLEHHS npobnewm;

® YPi3HOMaHITHIOBaHHS CNocobiB onpaLtoBaHHA My3eNHOro YPOKY:

v/ aHKeTyBaHHs;

v'TBOpYi poboTy;

v'NpakTU4YHI BNpaBu.

BigBionMHM Ha 3aMOBIEHHS:

v'TemaTtnyHa ekckypcia «Haw kpaw y ooy YHP. 1917 — 1921 p. p.»

- HaBYarnbHUN MaTepian i gogaTtkoBa iHdopmauis oo ypokis B 10
knaci «[MoyaTtok ykpaiHcbkoi pesorntouii. YHiBepcanu YLIP».

MepecyBHi hOTOAOKYMEHTANbHI BUCTaBKN HA KpaE3HaBYy TEMATUKY:

Xutomup crapoaaBHin

- 7 xnac — ypok ictopii «BuHUKHEeHHs1 Ta cTaHoBNeHHS YkpaiHn-Pycix»;

CnaBu Ko3aubKoi NOoBik He 3abyaemo

- 8 knac ypoku ictopii «BuHukHeHHs 3anopisbkoi Cidi. BiicbkoBo —
NOMITUMHUIA  YCTPINY», LUWKN YPOKIB, MPUCBAYEHUN [06i Ko3avdvHu Big
BMHWKHEHHs 0o nikeigauii (1556 — 1775);

XutomupuwmHa y Il CeiToBin BinHi (1939 — 1945 p .p.)

- 10 knac — ypok icTopii «Pyx onopy»;

B.IKoponeHKo: CTOPiHKMK XUTTA

6 knac — ypok 3apy0bikHoi nitepatypu «lloBicTe «Cninunii My3avkaHT;

YopHoOunb — Le He BYOpa i He 3aBTpa, Le Ha 6araTto pokiB

- 11 knac — ypok ictopii «CoujianbHO-eKOHOMIYHWIA PO3BUTOK YKpaiHn
y 80-i pokn XX cToniTrsy;

BugatHun xutomupsaHumH O.lLUtepeHGepr: xxuBonuceub i rpadik
XX cTtonitra

- 9 knac — ypok mwucteutBa «MopgepHiam. Y nowykax rapmoHii i
Kpacuy.

BucHoBKkKU. TakMm 4YMHOM, PYHKLOHYBaHHS AMHAMIYHOI CUCTEMU-
cnisnpaui «llkona + Mysei», npoekT «3acTocyBaHHS BUCTaBKOBMX
MaTepianiB Kpae3HaByoro My3el0 B OCBITHbOMY MPOLECi LIKONU» Yy
BUSIBMEHMX M'ATbOX HanpsiMKax 3abe3nevyloTb OOCATHEHHS METU Halloi
poboTu. MNpakTu4Ha CNpsIMOBaHICTb MPOEKTY LUEe pa3 JOBOAUTb HEODXIOHICTb
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Cepisi: [NledazoeiyHi Hayku. — Bun.3. — BepdsiHcbk : BAITY, 2020. — 438 c.

NOrnNubneHHs Ta PO3LUMPEHHsT Kona HanpsiMKiB GisnbHOCT. ToMy cniBnpaus
TpuBae i aani.

NiTepaTypa

KynbT um KynbTypa: y4acHWUbKi npakTtuku B mysesax/ ynopsa.: pybiHa 0.,
MoposoBa J1., Mununyyk T. Ta iH.. — KniB: Bugaeeub YepeaHuuernko A.M., 2016 p. —
160 c.

MeseHuesa I.I. My3eeBegeHune: kypc nekuin. — Kues: Buwa wkona,
[onoBHoe n3a-so, 1980. — 120 c.

MyseesHaBCcTBO B HaB4yanbHOMy 3aknagi/ AwHartonii [opoBuii; ynopsa.
O.KonoHbkoBa. — Kuis: LWk. csiT, 2011. — 120 c. — (BibnioTeka «LLkinbHOro cBiTy»).

My3seW: MeHeoXMEeHT i OCBITHS AianbHicTb. — JbBiB: Jlitonuc, 2009. — 224 c.

TwnoBi OCBITHI Nporpamn Ans 3aknafiB 3aranbHoi cepefHboi ocBiTU. 1 knac/
Yknaga. A.B.JTotoupbka. — Xapkis: PaHok, 2018. — 192 c.
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AHOTAUIsA

Y cmammi penpeseHmosaHo OuHamidyHy cucmemy «crignpays: wkona +
my3eli». [poaHanizosaHo winsxu nepemuty OignbHocmi makux 080X iHemumyuil, K
wkona i mysed. Yimko eusHayeHo npuHyunu, ¢hopmu pobomu. 3ocepedxeHo ysazy
Ha nllsmbox Hanpsimkax OisnbHocmi, sKi 3abe3nedyromb ¢hOpMy8aHHS KITHHO8UX
KoMmrnemeHmHocmeUl y4YHi8 WIISXOM 3acCmoOCy8aHHs 8UCMAasKosUX Mamepiarnis
Kpae3Hag4020 My3€er 8 OC8IMHLOMY MPOUEC WKOIU.

HasedeHo npuknadu 8rnposadxeHHsi cy4acHUX 3acobie Hag4aHHS, MPOEKMI8,
mexHosoaitl, wo crnpusitomb yOOCKOHa/IeHHI0 0C8IMHbO20 rpouyecy, sidobpaxaromb
ghaxose 3pocmaHHs nedazoeiyHoi maticmepHocmi nedazoais.

3acnyeogyromb Ha ygagy cuUCMEMHIiCmb, yMomueosaHicmb, Mfpakmu4yHa
CripsIMOB8aHICMb  KOXHO020 3 HanpsiMkig OisnbHocmi, rnpuknadie doceidy pobomu
syumerig wkorsnu. 3okpema, yOocKoHaneHHs1 83aemo0ii, Oianozy e HanpsmMKy pobomu,
WO BUHUK mid ernnueoM rowupeHHss Hoeoi meHOeHuii 8 My3eUHili crpasi, ska
3a3Ha4YaembCs sIK Kynbmypa y4acmi.

Bcim, xmo nodinsie ¢hinocogpito iHKMO3ii, po3ymie, wo noduHa He Moxe bymu
gidokpemrieHa 8i0 cycninbcmea 4Yepe3 ocobnusocmi  po3sUMKY,  hi3UYHI,
opzaHisayitiHi 6apllepu, douinbHuUli 0oceid 080/100iHHSI CyYyacHoK iHghopmauiero npo
ehekmusHi HanpsiIMKu npoekmHoi disinnibHocmi 3 dimbMu, SIKi Matome 0cobs1ugi oceimHi
nompebu 8 pamkax crignpaui 3 Kpac3HagyuMm My3€eM, CMBOPEHHSI MO3UMUBHO20
eMoUilIH020 ¢hoHY, MOXxITU8oCMeLi 2apMOHILUHO20 CrligiCHy8aHHs1 «0cobnugoi» AuMuUHU
8 CyCnirlbHOMY OMOYEHHI.

HaouHo 0osedeHo, wo cniernpaysi 3 Kpae3HagBYyUM MYy3€EM PO3WUPKE i
nozanubsoe iHmenekmyanbHul ma emouitiHul 0oceid wkonspie, 3abesneqye npuHyUN
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HacmyrnHocmiy 38’a3Kkax WKou 3 Oumsi4uM caoKoM.

AnipobosaHi Mamepianu eKonoaiqHo20 HanpsiMKy MOXymb bymu sukopucmani
nedacozamu 8 ymosax pearnisauii KoHyenuii Hoeoi ykpaiHCcbKOi wKonu 3 memoro
docsieHeHHs1 0608l 1si3ko8ux  pe3ynbmamie Hae4yaHHs 3006ysadvie oceimu 8
npupodHuYil oceimHil 2anysi, enposadxeHHs1 nNpuHYuUnie nedazoziku napmHepcmea,
CMEOPEHHST CrIpUSMIIUBUX MCUXO02IYHUX YMO8 Orlsi pO38UMKY, caMo80OCKOHaeHHS
KoMmremeHmMHoI ocobucmocmi, euxogaHHs My3eUHOi Kynbmypu siK CcKradosol
YacmuHU ghopMy8aHHsI 3a2aribHOI Ky bmypu 1oOUHU.

Knroyosi cnoea: duHamiyHa cucmema, My3seliHa cripasa, Kyrfbmypa ydacmi,
CrifTlbHOMBOoPYiCMb, KITOY08i KOMIMemeHmMHOCMI.
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