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ABSTRACT

The study revealed the great potential of methods of teaching English on the basis
of authentic feature films, which is realized through the clarity of video materials,
encouraging different means of perception, creating on their basis language situations
closest to real, aesthetic function of cinema. The film was considered as a means of
visualization: visual, auditory, verbal. It was also shown how to use a feature fim to
motivate students to communicate in the classroom, learn English and education in
general. The paper found that feature film can be used in various fields of English language
teaching. It is an effective means of developing skills of oral communication, listening,
teaching vocabulary, grammar, writing, socio-cultural and regional aspects. Each area of
study was considered separately. The paper considers aspects that need to be considered
when using feature films in teaching English: technical characteristics of videos,
organization of lessons based on films, the most effective use of films, learning difficulties
and other problems that teachers may face when using feature films in training. In this work,
the following criteria for the selection of feature films were defined: compliance of the
language content of the film with the level of knowledge of students; compliance of the
content with educational goals; compliance with the interests, psychological, age and social
characteristics of students; language saturation; the ratio of sound and visual range;
reflection of socio-cultural, country studies specifics; informational, artistic value; movie
duration. Properly selected films contribute to the formation of intercultural competence of
students, the development of artistic, aesthetic and cognitive needs and motives, as well as
the formation of intellectual, linguistic, cultural, communicative abilities.

The specifics of the language of authentic feature film were considered in the
work: the use of spoken language by the characters, the dialogic nature of the
language, its saturation with idioms, slang, abbreviations.

As a result of the research it was established that the pedagogical potential of
the methods of teaching English on the basis of feature films can be realized through
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the educational and methodological complex, which includes the feature films
themselves, forms of working with them, tasks for each film.

Key words: feature film, communication, competence, education, foreign
language.

Today, learning of foreign languages, is becoming a necessary
component of the intellectual and practical activities of most people, as well
as the training of professionals in various fields. The main purpose of training
is the formation of communicative competence which includes not only the
ability to communicate in English orally or in writing but also the ability to
conduct a dialogue between cultures (knowledge of their own culture and the
culture of the language that is studied). There are also strategic, educational,
upbringing and development goals.

Success in learning of the English language largely depends on the
teacher’s method of work, his ability to use various modern technologies in
the context of solving educational problems.

The rapidly growing flow of scientific information, which volume is
constantly increasing, motivates to look for new, more effective methods,
teaching aids that would give more information for the same unit of study
time, as well as to present it more vividly, accessible and emotionally so that
it is easier perceived and better remembered by students.

The analysis of scientific works. Analysis of native and foreign
methodological literature revealed the great potential of methods of teaching
English on the basis of authentic fiction films. The role of audiovisual aids in
teaching of foreign languages is pointed in the works of native psychologists
(I. Zimnya, A.Leontiev, etc.) and foreign scientists (B. Bliss, S. Cunningham,
D. Cotton, R. Cooper, J. Rose, J. Sherman, D. Evans, etc.). These authors
recognize the possibility of using electronic sound tools to increase the
efficiency of information perception, diversity in the learning process,
management of cognitive activity of students, activation of mental processes,
increasing motivation to learn. The advantages of teaching English on the
basis of fiction film, selection of videos and methods of working with them
are revealed in the pedagogical works of foreign authors (F. Stiller, M. Allan,
D. Stewart, Yuming Wang, A. Baratta, S.Jones) and native scientists
(L. Samarova, |. Kuzmina and others). Many native and foreign scientists
have developed textbooks for teaching English on the basis of native films
(O. Oksentyuk, E. Schneider).

The relevance of work lies in the growing need to use authentic
feature films in teaching English, which becomes apparent in connection with
the constant presence of media in everyday life. The current situation
requires teachers to rethink critically the possibilities of this genre in order to
use it more effectively in the process of language learning.

Research problem: to analyze the peculiarities of using fiction films
in the learning process of the English language.

The object of research — the process of formation of communicative
competence of students.

The subject of research is an authentic fiction film as the means of
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teaching English.

The purpose of research is to identify the effectiveness of the use of
fiction films in teaching English, to show the basic techniques and methods
of teaching English on the basis of films.

Research methods. Theoretical (analysis of scientific literature) and
practical (scientific observation and generalization of pedagogical
experience) research methods were used during the research.

The results and discussions. Today, the most important goal of
learning English is to achieve communicative competence for further
communication with native speakers of this language. In this regard, it is also
important to give students a clear idea of life, culture, language realities of
English-speaking countries. To form communicative competence outside the
language environment is a rather difficult task. For this purpose, the use of
authentic materials, in particular fiction films has great importance.

Authentic is understood to be material created by native speakers for
their fellow citizens without any processing and adaptation used in the
educational process, which focuses on a communicative approach for
learning a foreign language outside the language environment.

Video materials (videos) — any television production (news, talk
shows, interviews), as well as feature, documentary, animated films that are
recorded on film or digital media and used as didactic material.

Multimedia learning tools include the means to create, store, process
and reproduce digital information of various types. The main feature of
multimedia is the significant volume and variety, the complex nature of their
presentation, as well as the possibility of direct access to them.

The use of these tools in the classroom ensures the efficiency of
obtaining the necessary information, which significantly separates them from
other sources of information: reference books, books, audio recordings
(>Kornina, 1998).

The use of video materials in teaching a foreign language is based on
the main methodological principle — the principle of clarity. Perception and
processing of information when watching movies are carried out in the form
of auditory-visual synthesis, on the basis of which was created and
developed audiolingual and audiovisual methods of teaching foreign
languages. Videos and movies create learning conditions as close as
possible to the language environment, and reproduce the language situation
by sound and visual means. These features of films allow to use them for the
purpose of intensification of educational process and giving it the maximum
communicative orientation.

Unlike sounds or printed texts, which can have a high informative,
educational, educational and developmental value, videos also contain
visual information about the scene, appearance in nonverbal communication
(body language, facial expressions, gestures, intonation) of interlocutors in a
particular situation, which depend on the age, gender, individual
characteristics of the speakers. Visual clarity helps to better understand and
remember both factual information and purely linguistic features of language
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in a particular context.

Verbal, acoustic signs (sounds, silence, music), non-verbal language,
images of characters and their condition in the film help students to perceive
information synchronously, while in literature it is presented linearly.

The film also demonstrates a huge number of objects and
phenomena of the outside world and thus unobtrusively introduces students
to the accompanying information. Visual transmission of reality in the film
puts it in first place among other means of communication in similarity with
reality (>Kornina, 1998: 10).

Another advantage of feature films over literary works is their strong
emotional impact on people, which allows films to convey information more
vividly and voluminously, as well as to serve as a means. increase student
motivation. The film stimulates students to communicate in a foreign
language, educational and creative activities. When working with the film,
you can conduct various activities in the classroom, such as tasks performed
in pairs or in groups, discussions, dramatizations that help students feel
more free when talking and performing.

Feature films provide great opportunities for analysis based on the
comparison of cultural realities and characteristics of human behavior in
different situations of intercultural communication (provided that the selected
materials provide the necessary basis for such a comparison).

English linguist Margaret Allan mentions another positive quality: the
ability to divide the film with video equipment into the required number of
parts depending on the goals, individual needs and characteristics of
students and continue to work with each fragment separately (Allan, 1985).

According to IV Terekhov, authentic films used in the educational
process have a significant potential for the implementation of the basic
principles of learning:

-principle of communicative and intercultural orientation;

-principles of clarity and accessibility;

-principle of taking into account the age characteristics of students;

-principle of stimulating and developing students' thinking;

-principle of conscious activity of students;

-principles of combination of different methods and forms of training
depending on the tasks and content of training and compliance of methods
and techniques of the purpose of training;

-principle of connection of theory with practice (Tepexos, 2011).

The specifics of the implementation of these principles is as follows:

1. The use of films in learning creates a language environment in the
learning environment, their viewing is a natural communication, a sign of
which is language behavior in a particular social situation.

2. Feature films demonstrate the language behavior of native
speakers and their extralinguistic factors through the visual range, making it
more visual and understandable. Also, the availability of material is ensured
by modern media formats that optimize the work with the film.

3. There are a variety of videos aimed at people of all ages, many
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modern English-language films are aimed at young audiences and cover a
wide range of topics.

4. Stimulation and development of thinking is carried out by choosing
a variety of tasks for films.

5. The film, selected taking into account the needs of students,
arouses their personal interest in its viewing and performance of tasks.

6. There is a gradual transition from intensive work with video clips
during the lesson to extensive watching movies at home, from the dominant
role of the teacher, who first introduces students to patterns of speech
behavior of native speakers, with their further analysis and performance of
tasks for recognition and reproduction, to independent work. students to find
samples, their analysis and use in creative tasks.

7. The method of organizing the educational process is based on
students' theoretical understanding of the language behavior of English-
speaking people, the development of the ability to perceive and interpret it,
imitation and training of patterns in role-playing situations and further
application of knowledge in professional, academic and interpersonal
communication with native speakers (Tepexos, 2011).

It has been scientifically proven that the effectiveness of learning
depends on the extent to which all human senses are involved in the process of
information perception. The more diverse the sensory perception of the material,
the stronger it is absorbed. This pattern found its expression in the didactic
principle of clarity, which was first theoretically substantiated by Comenius.

Visual education, according to KD Ushinsky, is a learning that is
based not on abstract ideas and words, but on specific images directly
perceived by the student (YwuHcbkuin, 1952).

For the effective use of clarity in the educational process, it is necessary
that it be not only an illustration to a particular topic, but also be a source of new
knowledge, function as a means of learning about the world around us. This task
is successfully performed by a feature film. As a means of visualization, the film
provides students with country information, knowledge of psychology and other
aspects of life that expand the overall worldview.

Visibility plays an important role in activating attention, which is the
most important condition of all mental processes. Attention is the focus of
consciousness on any object or phenomenon of reality. It is inextricably
linked with auditory and visual perception.

The use of audiovisual teaching aids, in particular feature films, as a
source of knowledge are certain mental processes. The teacher introduces
into the class such stimuli that strongly affect the senses of students,
thoroughly rebuilding their mental functions. Visual and auditory analyzers
take part in the process of perception, which contributes to obtaining more
complete and accurate ideas about the studied issues.

In the first place in terms of significance and efficiency in the
application of technical means of learning are combined visual-auditory
types of perception, followed by visual and, finally, auditory. Simultaneous
influence of a complex of stimuli on different analyzers has a special power
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and emotionality. Therefore, the student's body, when perceiving information
through video, is under the influence of a powerful flow of qualitatively
unusual information, which creates an emotional basis, on the basis of which
it is easier to move from a sensory image to logical thinking, to abstraction.

Connection to the process of perception of the visual analyzer, along
with the auditory, saves learning time, increase the amount of transmitted
information. It is scientifically proven that the human senses have different
sensitivity to external stimuli. Most people have the greatest sensitivity to the
visual organs, which transmit to the brain almost 3-5 times more information
than the auditory organs, and almost 13 times more than the tactile organs.
Accordingly, of all the types of memory, most people have the best
developed visual memory.

Conclusion. The use of video materials in teaching a foreign
language is based on the main methodological principle — the principle of
clarity. Perception and processing of information when watching movies are
carried out in the form of auditory-visual synthesis. Videos and movies
create learning conditions as close as possible to the language environment,
and reproduce the language situation by sound and visual means. These
features of films allow to use them for the purpose of intensification of
educational process and giving it the maximum communicative orientation.

Unlike sounds or printed texts, which can have a high informative,
educational, upbringing and developmental value, videos contain visual
information about the scene, appearance and non-verbal communication
(body language, facial expressions, gestures, intonation) of interlocutors in a
particular situation. depend on age, se, individual characteristics of speakers.
Visual clarity helps to better understand and remember both factual
information and purely linguistic features of language in a particular context.

The film also demonstrates a huge number of objects and
phenomena of the outside world and thus unobtrusively introduces students
to the accompanying information. The visual transmission of reality in the
film puts it in first place among other means of communication in
resemblance to reality.
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AHOTAUIA

[1i0 yac GocnidxeHHs1 6y10 8USIBIEHO 8ETUKUL MOMEHUjan MemoOuUKU 8UKIadaHHs1
aHeniticbKol MO8U Ha OCHOBI aBMeEHMUYHUX XyOOXHIX ¢binbmig, sKUL peasidyemscsi Yepe3
Hao4HiCMb 8ideomamepiariie, 3a0X0HYeHHSI Pi3HUX 3acobig CripuliHAMMsI, CMEOPEHHsI Ha iX
OCHOBi MOBHUX cumyauili, Halibinbw HabnwkeHux 00 peanbHUX, ecmemuyHy QYHKUiHO KiHO.
@inbm 6y8 pozensiHymull siK 3aci6 HaO4YHOCMI: 30PO8OI, CryX0B0i, crioeecHoi. Takox 6ysio
rioKa3aHo, siK uKopucmosysamu XyOoXHit gbinbm Orisi Momusauii y4Hie 00 KOMyHikamueHOT
OisiibHOCMI 8 Knaci, eugYeHHs1 aHanilicbKoi Mosu U ymeopeHHs1 e3aezari. ¥ pobomi 6yrio
8CMaHoBIeHO, WO XyOOXKHIl hinbM MoOxXe 6ymu 8UKOPUCMaHUU 8 Pi3HUX 2ay3siX Hag4yaHHs!
aHeniticekoi Mosu. BiH € eghekmugHuUM 3acobom ¢hopMy8aHHSI HaBUYOK YCHO20 CifKY8aHHs,
ayo0ito8aHHs, HagYaHHs NTeKCUlj, epaMamuy, rucbMy, COUIOKYIbMYPHUM | KpaiHo3Hag4ux
acriekmig. KoxHa obrnacmp Hag4aHHs Oyna po3enisHyma okpemo. Y pobomi 6yrnu
po3enisHymi acnekmu, siKi HeOBXIOHO 8paxosysamu rpu 8UKOpUCMaHHI XyOOXHIX ¢birbmig y
8UKTadaHHI aHeiticbKol Mo8U: MexHIYHa Xapakmepucmuka eideomamepiariig, opeaHi3ays
YPOKi8 Ha OCHO8I (binbmie, Halbinbw egheKmusHe 8UKOPUCMaHHS KiHOGbirbMig, mpyOHOLW
fpu Hag4aHHi ma iHwWi Npobriemu, 3 SKUMU MOXe SimKHYmUCs 84umerb rpu UKOPUCMaHHI
XyOOXHIX ¢biribMie 8 Hag4aHHI. Y daHiti pobomi bynu eusHayeHi HacmyrHi Kpumepii 8idbopy
XyOOXHIX Qbiribmig: 8IOMO8IOHICMb MOBHO20 3Micmy hirlbMy PigHIO 3HaHb Y4Hie; 8iI0MOBIOHICMb
3Micmy Hae4asilbHUM  UirlsiM;  8i0rnosiOHicmb  iHmepecamM, rcuxoriogiyHuM, — eikosum |
coujarnibHUM 0cobiu8oCMsM  y4Hie, MOBHa Hacu4eHicmb, Crlie8IOHOWEHHST 38yKO8020 i
30p08020 psidy; 8I00OPaXKEeHHSI COUIOKY IbIMYPHOI, KpaiHo3Hag4oi crieyudbiku; iHgbopmauitiHa,
XyOOXHs  UiHHIcmb, mpueanicmb  ¢hinbMy. [lpasuribHo  8idibpaHi  inbmMu  cripusitoms
POPMYBaHHIO MPKKYTbMYPHOI KOMIIEMEeHUii y4Hie, po38UMKY XyOOXHb0-eCmMemuyHuUX i
ni3HasanbHUX rompeb | Momusis, a maKkoX (bOpMy8aHHSI  IHMeneKmMyasbHUX,
NiH28ICMUYHUX, KyflbmyporioaiyHuUX, KOMyHikamueHuX 30i6Hocmed.

Y pobomi 6yna po3ensiHyma crieyugbika Mo8U agmeHmMUYHO20 XyOOXKHBL020 ¢hirlbMy:
BUKOPUCMAHHS MEPCOHaXXaMu PO3MOBHOI Moeu, OianioeidHicme Moeu, i HacudeHicmb
iBioMaMu, crieHeOM, CKOPOYeHHAMU. B pesyrnibmami docridxeHHs1 6yno ecmaHoeneHo, wo
nedazoeidHull nomeHuian MemoOUKU eukrnadaHHs aHariticbKoi MO8U Ha OCHO8I XyOOXHIX
pinbmie Moxe bymu peasnidogaHull Yepe3 Hag4aribHO-MemoOUYHUL KOMITIIEKC, WO BKIIYae
cami XyOoxHi ¢hinbmu, ghopmu pobomu 3 HUMU, 3a80aHHST 00 KOXHO20 ¢hirlbmy.

Knro4oei cnoea: xydoxHili ¢binbm, KOMYyHiKauis, KOMIemeHuyis, Hag4YaHHs,
iHo3eMHa mosa.
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